


BRACE YOURSELF FOR THE JOLTING
CONCLUSION TO THIS GRIPPING TALE'

WELL-TRAVELED?



We descended into the darkness of Horace'sHorace led me through an untidy kitchen to
THE CELLAR DOOR' I NOTICED THAT THE SINK WAS CELLAR' HE FLIPPED A LIGHT SWITCH AND ITS

CHEERY GLOW CHASED THE GLOOM -

f rri* i*

y Tnrnr~^K iiii'nuii I'MM'itn 1

if THIS WEEK'
traveling'

There, in one corner of the cellar, under the glaring over-
head LI6HTS, WAS A LONG TABLE 'AND UPON IT, IN DELICATE MIN-



Horace straightened some lichen-moss shrub-
BERY ON THE ROLLING PAPIER-M&CHE MOUNTAIN-

IGLANCED AWAY FROM HORACE,DOWN AT THE LITTLE
BALSA WOOD STORES THAT LINED THE SIDEWALKS OF
THE MODEL TOWN.' I DIDN'T WANT HIM TO KNOW THAT I
SAW HIS EYES FILLING WITH TEARS.

EVERY TIME I GET ENOUGH TO
BUY THE ENGINE AND TENOER... A
AND MAYBE A FEW FREIGHT
CARS, BESSIE GOES TRAVEL!US'

I... I'M SORRY,
HORACE 11 KNOW
HOW YOU EEELf
fr'VE GOT A BOY
[OF MY OWN...

'Jj

SHE LIKES TO VISIT PLACES.'
MAYBE IF WE HAD SOME KIDS..
SHE'D STAY HOUEf BUT. .

-

M
WELL. WE CAN'T'SO

yj she goes. . . tm-mM



Bess wheems was a heavy woman with a grim
FACE' l GUESS I TOOK AN IMMEDIATE DISLIKE TO
HER' IT WASN'T FAIR . X KNOW...BUT I SUDDENLY FELT
VERY SORRY FOR HORACE—OH' YOU MUST BE MRS.

WHEEMS' I’M JACK BAILEY.

YOUR NEW NEIGHBOR/
,

THIS IS MY SON. PHILIP' id

COME IN MR.
BA I LEY' I JUST

got home' I’ve

BEEN TRAVELING ,

YOU KNOW.' £

OH, YES

'

ST PETERSBURGf) \S.EN...HORA
LOVELY PLACE/ AND THE \ IN, MRS. WHEEMS:
TRAIN-TRIP DOWN WAS

j
—-^r-1

SO DELIGHTFUL...

HMMPHf YES... HE’S )
DOWN THE CELLAR ...

PUTTERING WITH ,

HIS STUPID CHILD'S
*—r toy' y

**

i heh' yep.' I

.THAT'S modeled L,

I AFTER THE SHOP/

7 I WORK IN. 4
PHIL'

[

LOOK, DADDY'
A FACTORY...

*

WITH A SMOKE
hr STACK.'y* DIDN'T GET

'EM YET, PHIL'

I WILL,
THOUGH' AND
THEN YOU AN 1

IE CAN RON 'EM
. TOGETHER/j

GEE. MR. WHEEMS' IT'S

SUPER/ BUT WHERE'S <

THE TRAINS?

I LOOKED *AT HORACE f HE WAS STARING DOWN AT

THE WATER-TOWER HE'D MADE OUT OF AN OLD COFFEE

CAN... c

GEE, MR. WHEEMS' 1 NEITHER CAN /, )

I CAN'T WAIT/fPH\LL7f IT'LL BE ^
kHB -/soon/SOON AS I

L MrV CAN SCRAPE TOGETHER
W.V A FEW DOLLARS., wi

YOU MUST COME IN SOMETIME,

MRS. WHEEMS, AND TELL MY
WIFE AND ME AU. ABOUT
YOUR TRAVELS/

T HAT SATURDAY, I TOOK MY SON OVER TO THE
WHEEMS HOUSE TO SEE HORACE'S RAILROAD.' A

WOMAN OPENED THE DOOR FOR US.

WE WENT UP.. .OUT OF THE CELLAR ' BESS WHEEMS

I WILL, MR. BAILEY.'

10 LOVE TO.' OH,

I'VE BEEN TO SUCH

INTERESTING PLACES?)

They chuckled and chattered...
PHILIP AND HORACE' I HARDLY
HEARD THEM' I KEPT LISTENING
TO MRS. WHEEMS’S HEAVY FOOT-
STEPS, STAMPING AROUND ABOVE..

Naturally, philip was
DELIGHTED WITH HORACE'S MODEL
LAYOUT 'HE GIGGLED AND POINTED,.



That was it. . . the whole deal.' bess had gone
ANOTHER OF HER JAUNTS.' SHE’D TAKEN THE MONEY
HORACE HAD PINCHED AND SAVED. . .THE MONEY HE'D

FOUR YEARS'EVERY T/MeTHAT LOM6,
HORACE? I

DIDN'T KNOW..
I SCRAPE ENOUGH HONEY
TOGETHER TO BUY SOME
ROLLING STOCK...OFF SHE
GOES... TRAVELING r—TTT AGAIN

'

^



YOU'LL HELP ME JACK?YOU'LL
HOLD MY HONEY FOR HE'
WE WON'T TELL BESS THIS
TIHEf WE'LL GET 'EM ^
BEFORE SHE CAN SPEND M
Mr IT... TRAVELING'

ALL RIGHT, HORACE'

I'LL HELP YOU'
< i'll be slad to'IT'S LIKE A GRAVEYARD.'

A

l
OUT AIN'T NO 6000 WITHOUT
TRAINS GOIN' AROUND ON IT !

IT'S DEAD WITHOUT 'EM ' T

YOU'LL GET ‘EM,

HORACE' JUST
WAITAND SEE

/

:INALLY, AFTER TWO MONTHS, WE '0 GOTTEN THEAnd so, r became a part of Horace's deception!
EVERY WEEK, HE'D GIVE ME A FEW DOLLARS- WHAT-
EVER HE'D SAVED- TO HOLD FOR HIM-

JUST A
HINUTE, BESS '

HORACE

!

YOU...YOU'LL LET
HIM BUY THE
TRAINS, HRS. J
WHEEMS? YOU \

WON'T SPEND IT I

ON SOMETHING J

WELSE?

I HAVE A
RESERVATION,
MR. BAILEY?
A LOWER
BERTH...

*

T TOHORROW
Vhorn/no. .

.

CI THINK YOU'D

)
BEST HINO YOUR

.

OWN BUSINESS'
IT'S NO CONCERN
OP YOURS.'THE -V

-r HONEY, PLEASE—

y

IIM - THAT'S /£ HORACE? \ SH-H-H * SHE' L L HEAR
BW.JACK?

J
ALMOST l YOU CAN BUY THEM 2 YOU ( TOMORROW MORNING

ow MUCH C FIFTY
)
now? you've SAVED Awe'll all go down to the

IS THAT'S HORACE.'J THE FIFTYDOLLARS') HOBBY SHOP. YOUHE
O, FOUR Arar-irnri MD PH/LLY. . .ANDBUY

YYlVj't surf \ "V.l X

But that evening- i had a
VISITOR... BESS WHEEMS _.

WHAT?.'W I SAID DIVE HE
HYHUSBAND'S

9B9HR HONEY. HR.
BAILEY .' •.



I GAVE HER THE MONEY? I COULDN'T HELP IT f IT1 COULDN'T HELP IT? 1 HAD T(

THAT MAD— you're wot bq|NS

TRAVELINS AGAIN, MRS.
WHEEMS ? BUT HORACE HAS
WAITED SO LONS FOR
THOSE TRAINS OF

BAH rNONSENSE'

U

f CHILDISHNONSENSEr
EDUCATION IS FAN X

,
HONE IMPORTANT' ‘

[TRAVEL IS EDUCATION.'
THE MONET... W]

YOU NEEDN'T BE SARCASl
\ MR BAILEY' 0000
MM EVENING' 1

HERE, MRS. WHEEMS' J

I... I HOPE YOU HAVE ^
A PLEASANT JOURNEY.'

I HAD TO,
,

HORACE 'SHE
KNEW ALL
ABOUT IT'

SHE -r

DEMANDED

GIVE IT
TO HER

t

’HORACE' WAIT!

I WANTED TO MAKE IT UP TO HORACE 'THAT NIGHT,

I HEARD THEM ARGUING AGAIN'AND I DECIDED...
I FELT OOOD AFTER THAT ' X LISTENED TO THE HIGH-

PITCHED VOICES ACROSS THE WAY, ANO SMILED'I’D
MAKE HORACE HAPPY AFTER ALL' X GUESS I

FELL ASLEEP ' THE NEXT THING I KNEW...
POOR GUY 'HE'LL BE BROKEN

-

; HEARTED.'TOMORROW, I'M GOING
‘TO BUYHIM THOSE
fcfcparT, TRAINS.

IT'S ELEVEN O'CLOCKHEY!
ALREADY.' AND I WANTED TO
TAKE HORACE DOWN TO THE
HOBBY SHOP FIRST THINS
^ THIS MORNINS.'

Horace come over a little

WHILE LATER • HE WAS BREATHLESS-I \ [JIDIV'T
SHE'S PACKING HER
BAS' what'ji up,

JACK

He darted out of the house ri
THINK I HEARD HIM SOBBING AS HE

CROSSED OUR SHRUB-FENCE...



Phil and i went over to the wheems house
RIGHT AFTER OUR BRUNCH ? IT WAS ABOUT NOON'

I AS WE CAME IN THE DOOR...

'listen, DADDY'

/HE'S SOT THEM,
DADDY' UR.

, WHEEMS HAS
MS TRAINS'

\

WE RUSHED DOWNSTAIRS' HORACE '

FORMER CONTROLS. GRINNING' THE
NOISILY OVER THE GLEAMING RAILS.
OF THE TUNNEL PUFFING SMOKE r

I GLANCED AT HORACE WHEEMS AND SHIVERED.'
HIS EYES WERE 6LASSY. ..WILD- LOOK/NS' A
LITTLE DROPLET OF SPITTLE OOZED OUT OF
HIS MOUTH' I HAD TO ASK . . .YEP.PHILLY!

I GOT 'EM? SHE’SHORACE' WHERE'S..
r BESS t g7̂ TRAVEL INS?\

SHE LOVES ro\
>r TRAVEL?J

We could hear it clearly; my son and i ? the
CLICKETY- CLACK OF TINY WHEELS RUSHING AROUND
ON THE TRACKS DOWN THERE.. .IN THE CELLAR? WE
DIDN'T BELIEVE IT? SUDDENLY THE WHINING WAIL OF
A LOCOMOTIVE WHISTLE ECHOED THROUGH THE
HOUSE .

I LOOKED DOWN... AND THE Bl OOD FROZE IN MYVEINS.'THE TRACKBEDS THROUGHOUT THE LAYOUT WERE
STAINED RED' WHEN THE SPEEDING ENGINE WITH ITS LINE OF FREIGHT CARS WHIZZED BY ME, X GASPEO'A
boxcar DOOR WAS OPEN.'4 STAR/NS EYEBALL SAEED OUTAT ME.' THERE WERE OTHER BOX-CARS... EACH
STUFFED WITHns SORTCARSO' THE OPEN HOPPER CARS CARRIED SEVERED FINGERS . TOES' THE TANK-
CARS WERE FILLED WITH BLOOD' HORACE GIGGLED.. .

r

r NOW BESSIE'S RIDIN 'UY RAILROAD? SHE.

i EH, EH... LOVES TO... EH.EH...TRAVEL.'

4



YOU'LL BE JARRED BY THE STARTLING CLIMAX
OF THIS SHOCKING NARRATIVE'

Your name is john smith.' you're an #
AMERICAN WITH A GOOD AMERICANNAME .'

YOU'RE A CHURCHGOER.. .A FAMILY MAN.. A

RESPECTED MEMBER OF YOUR COMMUNITY.
YOU'RE WATCHIN

6

THAI COUPLE ACROSS THE

STREET READ THENOTE YOU AND YOUR
NEIGHBORS HAVE TACKED THERE...

, ED 'T MAYBE THEY'LL TAKE \LOOKf
O J THE HINT, EH,JOHNyTHEY’RE

Yes. JOHN SMITH.' THEY'RE GOING INSIDE.'
PERHAPS THERE S NO PLACE ELSE FOR THEM
TO GO' YOU HATE THEM . DON'T YOU JOHN?
YOU AND YOUR NEIGHBORS MATE JEWS...

IT... IT SAYS. 'DON'T HOVE IN...JEW.'

YOU'LL BE SORRY.'WE DON'T
WANT JEWS IN THIS NE/GHBOR-

. HOODf
r
DIRTY © "«*?X /s'tHEYRe]

askin' FOR IT.' NOW
THEY'RE OONNA GET IT

|L At THE CURB, THE BIG RED MOVING-VAN STANDS' QUIETLY

®ITS REAR DOORS GAPING OPEN LIKE THE MOUTH OF SOME'

MECHANICAL MONSTER' EVEN NOW, THE HUSKY MOVERS
ARE PULLING ARTICLES OF FURNITURE FROM WITHIN IT.

LINING THE SIDEWALK BEFORE THE QUAINT WHITE HOUSEf

ON THE PORCH A MAN AND A WOMAN STAND SILENTLY,

STARING AT THE YELLOW SCRAP OF PAPER TACKED
UPON THE SPOTLESS DOOR...

A SHOCK
SumnSimr



When did you FIRST learn
TO MATE, JOHN? DID YOUR
MOTHER TEACH IT TO VOU7 0ID

YOUR CHILDHOOD FRIENDS WISE
YOU UR? DID YOU LEARN IT FROM
YOUR WIFE... YOUR CHILD? DID

ED, YOUR NEIGHBOR, TIP YOU OFF?

WHEN, JOHN?WHEN DID YOU
BECOME INFECTED WITH THE

[okay,JOHN' \00LD.H>'S£'SE called hater...

'hey•WHAT'S
)
DAVE

V.THEIR / AND ,

/NAMES +ETHEL>
% AGAINA GOLD.')
-'^CHARLIE Jjd

SO NOW THEY'RE MOVED IN, JOHN'
THE THREATS DIDN'T CHANGE
THEIR MINDS f THE PHONE CALLS-.

THE LETTERS ..THE SNIDE
REMARKS YOU AND YOUR NEIGH-

BORS MADE.' THEY DIDN'T SEEM
TO MATTER TO THEM' PERHAPS
THEY'RE USED TO THAT SORT
OF THING,JOHN-

IT DOESN'T MATTER THAT THEIR
PARENTS THEIR PARENTS'
PARENTS WEREBORN HERE, DOES
IT, JOHN? THEY'RE JEWS/ THAT'S
ALL THAT MATTERS' YOU THINK
THEY'RE DIFFERENT... AND YOUDON'T
WANT THEM AROUND...

WHAT NEXT,
ED?NOTESA
DON'T ^

SCARE 'EM'

I DON'T KNOW'WE'LL’
HAVE TO THINK
ABOUT it' WE'LL
HAVE TO DO ^

K7 SOMETHING
BREAK IT UP.)

i

BOYS.'wElC\
TALK ABOUT IT J

y TOMORROW... *

ON THE TRAIN.1

PERHAPS NOTHINGS
r MARY .'THEY'RE 4
\ JEWS.' THEY'RE JL NO GOOD.!

^

/they LOOK 1
LIKE NICE ^
PEOPLE, JOHN'
MAYBE THEY'LL

[be ALL right',
PERHAPS... 4

NO TELLING WHAT'LL'
HAPPEN TO OUR REAL-
ESTATE VALUES IF <

f
THAT HAPPENS 'MAYBE

1 YOU'RE RIGHT, EOi .

Did your FATHER... a small town doctor... tell
YOU THAT, JOHN? DID HE LIST THE GENETIC DIFFER- I

ENCES BETWEEN YOU ANO THEM? DID HE TELL YOU
THEIR BLOOD WAS DIFFERENT ...THEIR BONES ...

THEIR HEARTS? HE WAS A DOOTOR, JOHNfHE SHOULD
HAVE KNOWN .

.

WHY NOT? WE TRIED TO\
WARN EM NICELY'we
PHONED 'EM' WE WROTE /

'•EM LETTERS' MAYBE IF\

WE BEAT EM 4//*,THEY'LL

SELL AND MOVE.'OTHER-
WISE.MORE'LL START v
--—7 COMING IN<

And suddenly you're upon him... beating.

KICKING ... SWEARING ...

MOVE,
BLAST YOU'

WAIT'LL HE GETS HERE?

IT'S DARKER HERE'

HE TAKES THE SAME TRAIN YOU DO, DOESN'T HE. JOHN?
HE WEARS THE SAME KIND OF CLOTHES- EATS THE
SAME KIND OF FOOD . . .SMOKES THE SAME BRAND OF

CIGARETTES ...ROOTS FOR THE SAME BASEBALL TEAM'
BUT HE'S A JEW.'SO YOU AND ED AND THE OTHERS WAIT

FOR HIM ONE NIGHT-





The lighted match,tossed on the gasoline-soaked Soon the house is a roaring inferno^ you're
SHINGLES, ERUPTS INTO AN ORANGE GLOW < YOU WATCH UNEASY, JOHN.' WHY OON'T THEY COME OUT? THE WHOLE
AS THE HUNGRY FLAMES LEAP UP THE SIDES OF THE BOTTOM FLOOR IS A MASS OF FLAME' SUDDENLY. . .

They're up there-.on the second floor... screaming The woman leaps first -her body limp, like a

hysterically' the fiery light of the consuming rag doll' she hits the ground with a dull

FLAMES SILHOUETTES THEM... THUD' THE MAN FOLLOWS. HOWLING LIKE A HURT

And then the confusion as the The panic, as the neighborhood And the relief when the flames
FIRE ENGINES ARRIVE 'THE WAIL- POURS OUT OF ITS HOUSES... OF HATE ARE BROUGHT UNDER CON-



DON'T GO SOFT, MARY.'THEY
WERE JEWS ' WE DON'T

j
WANT JEWS' THEY'RE
—7 NO GOOD ' n^aagEB

rWHY, JOHN ? WHY
DIO THIS HAVE
TO HAPPEN?

HEY, JOHN?rN0' BUT / HEARD'
"

X HEARD IT ALL.'
I'M ...I'm ASHAMED
OF YOU > JOHN ! /

rDID HE HELP
YOU? DID HE
HELP YOU
KILL THEM

f

ED

f

THIS IS

MY MOTHEHf
Y THEY'RE J

/startin' nr
’
SNOOP AROUND ‘

THEY'RE-.OH.^

IS THAT MY l

SON TALK/NS

?

i'iM NOT YOUR''
MOTHER ' NOT YOUR

. NEAL MOTHER' J

'MAf ED'S MY
NE/SHBON

'

PLEASE.'

NO.'STAY.'LISTEN.' MY HUSBAND WAS
A DOCTOR.' OUE NIGHT THEY SENT FOR
HIM ' THEREto BEEN AN ACCIDENT.' A
MAN KILLED.' His PRESNANT WIFE j
INJURED

K

MY HUSBAND DELIVERED
THE BABY BEFORE SHE DIED'

THEY DIFFERENT FROM YOU, JOHN SMITH? DID

THEY HAVE TO DIE BECAUSE OF IT? GO BACK TO YOUR
HOME, JOHN f STAND AND WATCH FROM YOUR WINDOW
AS THE LAST WHISP OF SMOKE FADES AWAY FROM
THE BLACKENED SKELETON OF THEIR ONCE LOVELY



Are you DIFFERENT, JOHN? ARE YOU DIFFERENT; NOW? NOW LOOK UP, JOHN? LOOK AT ED.' LOOK HOW HE'S

DO YOU FEEL ANY DIFFERENT? DO YOU LOOK ANY STARING AT YOU.' DO YOU SEE IT, JOHN? DOYOUSEE
DIFFERENT? ARE YOU THE SAME MAN YOU WERE TEN THE HATE- ..THERE ... IN HIS EYES...

MINUTES ABO. . .WATCHING THAT LAST WHISP OF
SMOKE FADE AWAY... tbfWAIT

f

EDf A'''cough (

WELL... l‘

BE GOING .

•'ON, LORDf OH, LORD/ WHAT

.

WHAT HAVEIDONE? -
SOB... SOB -WHAT...HAVE I... DONE-

What now, john? what can you do now, now that Can you SLEEP, john? can you close your eye*

AND NOT SEE THOSE SILHOUETTES AGAINST THE
FIERY FLAMES... THOSE SCREAMING FIGURES...
FALLING. ..LIKE RAG DOLLS?..

-

HOW STUPID I'VE BEEN.'

^HOW^tUpIg/-
COME TO BED,

JOHN i .



WHEN THEY CROSS THE STREETS TO AVOID YOU!

CHARLIE.'\T% JOHN ' THE SAME JOHN *

IS THERE ANYTHING DIFFERENT ABOUT ME!
ED.' FOR PETE'S SAKE!
WE'VE KNOWN EACH OTHER^. TEN YEARS

YOU'RE JOHN SMITH f YOU'RE AN

AMERICAN, JOHN • HOW CAN THEY

gg THIS TO YOU? HOW?„
(^WHAT D0Es7tV'Tt...IT SAYS,"'"'

V 5^. JOHN? / 'MOVE...JEW

f

-{ WE DON'T WANT
if X^JEWS IN THIS <
Y I W NEIGHBORHOOD''

How ABOUT THE TIME YOUR SON
COMES HOME FROM SCHOOL ...RAGGI

-. TORN ...CUT ...BRUISED?
THEY CALLED ME...SOB.
THEY CALLED ME A

What is the difference,john?
WHAT MADE YOU HATE THEM? WHY
DO THEY HATE YOU NOW?

^CAN'T YOU SEE? CAN'T

BOY/JEW

Hate is deep, john ! hate is IMBEDDED/where do'-, The beating is PAINFUL, isn't it john? is it your
“

WE LEARN IT? WHO TEACHES IT TO US ? HOWCAN IT PUNISHMENT

?

MUST PAIN BE THE ONLY TEACHER

?

BE UNTAU6HT? LOOK JOHN' THEY'RE WAITING FOR f. CAN’T WE LEARN WITHOUT PAIN? CAN'T WE LEARN /
YOU. . . THERE. . .

IN THAT DARK PLACE. . . TO LOVE... INSTEAD OF TO HATE? YOU'RE LEARNING <

nr w y now,aren't your the kicking.. . the swearing
MAYBE YOU-LL GET THE / WE DON'T T MOVE, V IT'S TEACHING YOU

IDEA, JEW?

But the OTHERS/ when



HERE IS A SCIENCE-FICTION YARN WITH SHEER,
STARK TERROR IN ITS ELECTRIFYING FINISH'



^THE WHOLE IDEA... FUR COATS.'.
FUR SCARFS. ...STOLES...CAPES /
IT'S NAUSEATINC / YOU TRAP

> SOME HELPLESS ANIMAL...SKIN
IT... AND DRAPE IT AROUNO A mt
Sfcj, WOMAN'S NECK...^_^Pj|

THIS FUR
‘SCARF?/

CAFT. LIMPFORT/ THESE ARE GENUINE \>~ ITS k
'SKUNKS/ NOTSKUNK-DYED MINKS//DISGUSTING/)
A SKUNK SKIN IS WORTH ITS WEIGHT j

IN SOLD.JW ESE DAYS I

DO YOUW VERY ^UNCIVILIZED.')
LIKE ITA NICE/^^^^^
ON ME. MR.) VERY k
LE DOW^JbECOMING/FTfl f

MY HUSBAND IS
J FOUR ^

AGAINST YUrJTHOUSAND 1
PIECES ON ^\DOLLARS/J

*MORAL GROUNDS^
MR. LE DOUX f

DON'T MIND HIMA
HON MUCH &
.IS IT? ffSf

OH, MR. LEV
DOUX f IT'S ^“
BEAUr/FUL/1

'WHAT?

'6E0R0E/DON' T SHOUT?'TEKT/NCTf?!SKUNKS
THIS IS A 6ENU/NE -v\ WHY -+WHERE ?

SKUNK SCARF/SKUNKS J VERDUV/A
ARE PRACTICALLY *\Os CRAWLING |
EXT/NCT/n'S WORTH; fw ITH skunks/M

THEY WERE

7 SKUNKS

?

VERDUV/A/ IT'S A LITTLE
PLANET IN SOLAR SYSTEM E-105' 1

I MADE AN EMERGENCY LANDING
THERE ONCE? ITS NEVER BEEN ^
EXPLORED/1 GUESS I'M THE H
ONLY HUMAN THAT EVER SET
FOOT ON IT/ I NAMED ER <lQ

Emile opened the box he'd been carrying and
LIFTED OUT THE EXPENSIVE SCARF. ..





r
ATTENT/ON .' PREPARE FOR

\LANDINGfAPPROACHINS
DESTINATION.. .VERDUV!Af

^

r WELL, LE DOUX' WE'RE
ON OUR WAY f I HOPE*

*~YOU AND YOUR -V
ASSOCIATES ARE "^1
CONPORTABLE.

'

GENTLEMEN!

f WE ARE «

S^righ.^4

LOOK, EMILE'
LIMPFORT WAS
RIGHT.'A <
\jSNUNN/

Emile le doux was cut and bruised 'he gasped
But THE NEXT DAY, CAPTAIN LIMPFORT LOOKED OUT

OF HIS ROCKET -SHIP PORT AND SAW A RAGGED FIG-

URE COMING ACROSS THE CLEARING-
r
IT HAPPENED LAST NIGHl/

THOSE THINGS ...THOSE ’M
HORR/BLE TH/N6S r&S
INVADED OUR GAHP'f*

CoU/CNLY.' LET ME,
COME ABOARD' IT...

IT WAS HORRIBLE

'

^rr HORR/BLf

LE DOUX.''*HKT

t. HAPPENED 9M

Captain limpfort's rocket-ship left earth

TWO DAYS LATER, BOUND FOR VERDUVIA...

L THANK YOU.

£ CAPTAIN? EVERY-



We'd pitched camp about five miles from the
SHIP? WE'D HAD A GOOD DAY'S TRAPPING. . . ALMOST
SEVENTY- FIVE PELTS ? SUDDENLY, TH E GROUND BEGAN
TO SHAKE. ' <7*—-r—»«-«

EMILE/FEEL THAT?) .( SOMETH!NO
l rfii ^oomins/^^^M

HIDEOUSf HAIRY ALIEN

Y*aaaaaaaghhSOOD LOROf

They stormed down upon us? i managed to hide And right there before my eyes- murdered
BENEATH AN OVERHANGING ROCK, AND SO WASN'T THEM...',;

I il *T“ l/l/l C ^SEEN? THE LOATHESOME THINGS CAPTURED THE {T^^HOKeYJ ffL MJxM uii/M 1 jWF





THE IMPACT OF THE HORRIFYING WIND-UP TO
THIS STORY WILL CURDLE YOUR BLOODf

Suddenly, your blood freezes in your veins'
THE TELEPHONE BEGINS TO RINB .' ITS IRRITATING

JANGLE ECHOES THROUGH THE APARTMENT. .

.

/HUH?NOW 1

*HO IN

/SsjP BLAZES CAN

Of l that be o

’ I’M RID OF YOU. . . R/D OF YOUFOR
6000/ TON/6HT, WHEN IT'S DARK.
I'LL BACK THE CAR AROUND TO
THE DELIVERY ENTRANCE AND. ..

SuspsnStor*

HELLO, HELENfTVER "RE ^THIS ISN'T HELEN,

HERE

/

THOSE PEOPLE ^CHARLIE' IT'S VlCf
WHO WANT TO SUBLET5 HELEN ...ER ..HELEN'S
YOUR APARTMENT b BONE UPSTATE J
WHILE YOU'RE CONE . > ALREADY... A

Your name is victorBENSON/for over a month
YOU'VE planned TO MURDER HELEN...YOUR WIFE/
FOR OVER A MONTH, YOU'VE THOUBNTABOUT IT.. .

WORKED ITOUT OVER AND OVER IN YOUR MIND.' AND
nor; you've doneit/ Helen's crumpleo body lies
ON THE KITCHEN FLOOR IN AN EVER- WIDENING POOL OF
BLOOD' YOU STARE DOWN AT IT.



WELL, Al BE NOT NOW,
NIGHT OVER, 2 CHARLIE^HOW
V I C ' BOT THESE f ABOUT LATER
PEOPLE WHO \ON TONIGHTf>

ARE INTERESTED i ^
in your PLACE/,^^mm
THEY CAME TO
SEE IT < MW

YO 1) CRAZY, VIC? "5r IX,. it's
THEY CAME IN ^ PRETTYNESSY,
SPECIAL TO SEE ^CHARLIE? l'0-

IT.. . THIS APT£R->£K... WANT TO
NOON/ I CAN'T

t > STRAIGHTEN
STALL ’EH OFF/%/T CP ABIT/
what's WRONG

?

v
WHY CAN'T X SHOW

.

it to 'em nowvJKA

WE'LL BE OVER IN HAL
AN HOUR, VIC* S'LONO !

t CLICK

f

"CHARUEfWAIT/'
9LAST/ HEHUNG Half an hour.vic f you've bot to bet rid of

HELEN'S BODY 'THINGS AREN'T GOING EXACTLY AS
YOU'D PLANNED, EH? YOU'D FORGOTTEN ABOUT CHARLIE
...YOUR REAL-ESTATE AGENT FRIENDf HE'D INSISTED
THAT HE COULD SUBLEASE YOUR APARTMENT WHILE
YOU WERE GONE.

iHE CLOSET/ILL
HER BODY...NO/ THOSE

PEOPLE'LL NOSE AROUND
"t? in the closets/ y

OH' HELLO, VIC.'

THOUGHT YOU
CRAZY.



But they AMHT LOOK THERE TOO. VIO '

CAREFUL, NOW f YOU'VE GOT TO THINK.' IF

THEY SAW SOMETHING THEY WERE FAH/L/AR
WITH... YES-. THAT'S IT, VIC ! HURRY NOWf
ONLY TWENTY-FIVE H/HUTES TO SO'OHM
HER BODY TO THE BATHROOM... jgBK.

in ...Brown paper.' helen used
ONE? TO SAVE IT ! THERE.' IN THE

CABINET... UNDER THE SINK.''
HOW you've FOUND IT...

Hurry, vicr twenty- two
MINUTES LEFT.' you've GOT
WORK TO DO... AN AWFUL LOT
OF WORK TO DO.' BACK INTO
THE BATHROOM...



And now... it's done .' it’s amaz/nc. isn't it

VIOTON, HOW MUCH YOU CAN GET INTO ONE OF
THOSE LOCKERS? AND JUST IN CASE. YOU'VE
H/DDEN THE TELL-TALE SECTIONS UNDER-
NEATH. AND PUT THE MORE INNOCUOUS
HACRINOS ON TOPE PUT THAT LAST

WAIT. vic' don't breathe a sigh of relief, vet'
CLEAN UP THE BATHROOM.' THE BLOODY KNIFE.'
THE STAINED TUB AND SPATTERED WALL / the
ST!OKY FLOOR' THAT'S THE BOY f MAKE IT

The doorbell.* icr they're
HERE.'HURRY.' THE KITCHEN
FLOOR

'

YOU FORGOT IT...

Everything is set, vic ' open
'ER UPi-fHI.VICfTcOMF IN

r

THIS IS MR. AND
]
FOLKS...

MRS. JOHNSON.' I OHARLIE

Mr. AND MRS. JOHNSON START THEIR NOSIN' AROUND.
YOU FOLLOW THEM' AND YOU WERE RIBHT.' THE
CLOSETS ARE THE FIRST THINGS THEY PEER INTO...

OH...YOU HAVE
FROZEN FOOD
LOCKER.' HO* /
CONYENIENT.y

f I'M PACKING THE^

I
STUFF TON/OHT.
CHARLIE f HELEN
TOOK ONLY WHAT
SHE NEEDED.'

A



^ They start to leave' you're anxious, aren't you.
LY VIC? YOU WANT TO GET YOUR WIFE'S REMAINS OUT OF

THE FROZEN FOOD LOCKER.' THEN...

r

E
A V ULI ILR GIVE ME THE T OH' YEAHf SURE?|
A If *£T. VIC.' YOU'LL BE GONE W AJTW.CHARLIE?Jl

TOMORROW, IF YOU ^
LIKE ' I'M LEAVING }
TONIGHTfHI WIFE /
AND I TOOK A A
PLACE IN THE
NOUNTAINS

NON THREE MONTHS/

fY CHARLIE/
I I'D NATHEN
/YOU WOULDN’T..

f SOTHEN/
CHARLIE'

But he doesn't listen ? ano
THEN HE'S GONE/ you CUNSE

/

BUT WHAT ARE YOU WORRIED
ABOUT,VICTOR’YOU'RE TAKING
THE CONTENTS OF THE LOOKER
UPSTATE/ WHAT'S WRONG WITH
THAT* CHARLIE WILL EVEN HELP
YOU LOAD THE CAR...ipB^M

I'LL BE BACK \
LATER,* IC'l'LL ’

HELP YOU PACK/)

NO BOTHER, VIC.'

BE BACK SOON
AS I DRIVE THESE
FOLKS TO THE /

to STATION/

1

r OF COURSE/ X CAN \

DUMP THE PACKAGES
ALONG THE WAY SOME-
WHERE/THERE'S A
BRIDGE ON ROUTE 9G...

SOON AS WE GET THE
MEAT AND FROZEN STUFF
PACKED INTO THE CAR'
s. c'mon' help me^^^

SURE f HEY ' PHONE'S—I RINGING ...

WELL... THAT'S ALL
THE CLOTHES,
CHARLIE'

WHAT TIME ARE YOU
LEAVING,*ICL



You PICK UP THE PHONE f IT'S ED-YOUR IT'LL ONLY BE 'WSAYVILLE.'
A DAY OH TWO,

P

BUT I'M
VIC'l'D TAKE g GOING
CARE OF IT £ NORTH...

MYSELF ONLY^ NOT
I DON'T KNOW ^ SOUTH...
THE ACCOUNT'\
IT'S ENHARDT...
IN SAYY/LLEf

TI KNOW.'
BUST IT'
WELL'

I

WHAT?
BUT HELEN'S

r left
ALREADY'
SHE WENT ON
AHEAD'

A

BUT YOU CAN'T PUT THE X/" YOU'RE ...R/OHT,
FROZEN STUFF IN NOW.'\ CHARLIE'c'MON' I'VE
IT'LL SPOIL BEFORE YOU \

GOT TO MAKE TIME.'
GO THERE AND THEN BACK I'LL DRIVE YOU HOME'
UPSTATE TO YOUR CABIN.

'

AND THANKS FOR
WHY NOT PICKITUP ON THE RENT!NS THE
WAY BACK

?

I'D HATE TO S PLACE.' I'LL TRY
SEE ALL THAT MEAT RUINED.'J AND GET BACK

, f—^^BEFORE THE JOHNSONS
-A A MBUmove in f ys. 1

WHAT'S UP. VIC? T I'VE GOT TO GO DOWN TO ^
YOU LOOK SORE.') SAYY/LLE.ON BUSINESS '

\CMON' LET'S FINISH LOADINS

ills
THE CAR.' -rlij

JToh ... SURE' I SHOULD'
' BE BACK BY SUNDAY.'
POOR HELEN' SHE'LL
WORRY ABOUT ME' I'D
BETTER SEND HER A ^^ TELE6RAM ' jjgl

THEY'RE HOT MOVING
IN TILL MONDAY' .

YOU'LL BE BACK V
^BEFORE THEN.' M

SORRY, VIC' RUN
DOWN AND SEE *
WHAT'S UP' HELEN -<

WON'T MIND'YOU > GUESS I'LL
,KNOW WHAT THIS £ HAKE TO

ACCOUNT MEANS > 00 ED •

TO US'j

SORRY TO CALL LIKE
THIS. VIO.' I KNOW YO
AND HELEN START
YOUR VACATION
TOMORROW' BUT...
WELL... YOU'LL JUST
HAVE TO DELAY THE

SO YOU DRIVE SOUTH TO SAY VILLE , VICTOR BENSON
AND ALL THE WAY DOWN, YOUR MIND IS ON THOSE
BROWN PAPER PACKAGES IN THE FREEZER BACK IN
YOUR APARTMENT... 1 -V



Charlie has company' they're just sitting down
TO DINNER .

You TRY TO WORM YOUR WAY OUT, BUT CHARLIE IS

INSISTANT' SO YOU SIT DOWN WITH THEM.'YOUfcE
NERVOUS. ..ANXIOUS' YOU PICK AT YOUR FOOD.REALLY, CHARLIE' I

WANT TO GET ON MY
WAY' JUST GIVE ME _
THE KEY SO I CAN
PACK THE STUFF.. .

NONSENSE? YOU'LL HAVE"
A BITE WITH US FIRST/ J
THEN I'LL DRIVE OVER JL
"—i WITH YOU .'

"l THOUGHT YOU
LINED GOULASH,

k.
vlc ' iMfl

IT'S VERY SOOD.'

YEAH /IT'S YOUR
BORROWED
IT FROM



Collect
'

> all 110 ^

Crypt Cards.

. or else!

8 Cards Per Pack

Randomlv Packed

Premium Cards

The lovable ghoul with an attitude now has his very own trading card series and he'll scare you silly.

The wise-guy Cryptkeeper from HBO’s TALES FROM THE CRYPT is deliciously demented in all kinds of

horribly funny situations.

The 1 10-card set features the Cryptkeeper (and a few unsuspecting victims), photos of the original

comic book series, the gory details on what goes on “behind the screams" of the TV show, plus

randomly packed Cryptkeeper holograms and a TEKCHROME™ premium card.

TALES FROM THE CRYPT trading cards are too funny for TV. Collect the entire set. Your

friends will just die of envy.

Russ is dealing from a full deck, so ante up and write or call for details on
these putrid pasteboards today!

RUSS COCHRAN POB 469 WEST PLAINS MO 65775
417-256-2224 or call 1-800-EC CRYPT and ask for the order desk.


